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1. «In particular, he [sc. Euripides] magnifies the conflict between the cultic reality and the
tragic dramatization of ritual performance by undercutting the normalcy of choral dancing in
the orchestra. He achieves this by means of choral projection, through which the chorus may
establish an ironic distance between its own collective character and the action of the play.
Euripides exploits this distance in the Heraklidai and in the Elektra, but even more radically
in the Troades of 415 and in its close contemporary, the Herakles. In the two latter plays, the
perversion of choral dancing and Dionysiac ritual serves as the ultimate tragic metaphor for
madness and violence.» (A. Henrichs, Dancing in Athens, dancing on Delos: some patterns
of choral projection in Euripides, «Philologus» CXL (1996) 48-61 (54))

2. Moduli di autoreferenzialita corale nella monodia di Cassandra:
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"1l testo delle Troiane qui riportato € quello stampato da D. Kovacs (Loeb 1999), salvo sporadici casi segnalati
in apparato.
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3. Il primo stasimo (vv. 511-567) tra riflessione metaletteraria e choral projection
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4. Rievocazione della mousike frigia/troiana: Ecuba come ‘displaced chorus leader’ (7r. 146-
152)
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5. Imagery metamusicale e la podoa Oprveov
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6. 11 Coro come narratore lirico nel secondo stasimo delle Troiane: indifferenza divina ed

exempla mitici (Tr. 799-859)
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v. 820 afpa Baivev : cf. Ibycus Poxy. 2637 fr. 11,6 = S 229 PMGF opog afpa Blaiv- (suppl. Lobel), cf.
Ucciardello (Sulla tradizione del testo di Ibico, in S. Grandolini (ed.), Lirica e Teatro in Grecia. Il Testo e la sua
ricezione, Napoli 2005, 21-88).

La hybris di Laomedonte in Pindaro: Pind. Isth. 6.26-30; Pind. Nem. 3.35.

7. Desolatio cultuale nel prologo delle Troiane
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8. Desolatio cultuale, indifferenza divina e choral projection nel terzo stasimo delle Troiane
(vv. 1060-1080: prima coppia strofica)
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